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シェイクスピアと批評理論
──Jonathan Gil Harris, Shakespeare
and Literary Theory を中心に──
森 井 祐 介
Synopsis: Literary research in the second half of the 20th century, es-
pecially since the 1980s, has been deeply influenced by the development
of literary theory. Now even in the 21st century, various kinds of intro-
ductory guides continue to be published to unravel the intricacies of
theoretical scholarship on literature. One such attempt is Jonathan Gil
Harris’s Shakespeare and Literary Theory, a guide to theory targeted at
students of Shakespeare. Harris surveys the interpretations and com-
ments on Shakespeare made by a number of prominent scholars, think-
ers and writers in order to investigate the history of theory as well as
prove that Shakespeare actually inspired such figures to develop their
groundbreaking thoughts and ideas. This paper focuses on three exam-
ples of the interpretations included in Harris’s book to illustrate the
characteristic approach of each theoretical school. The aim is to demon-




















Grady），The Modernist Shakespeare: Critical Texts in a Material World
（1991），デヴィッド・バージェロン（David M. Bergeron）とジェラルド
・スーザ（Geraldo U. De Sousa），Shakespeare: A Study and Research
Guide（3rd Rev. ed., 1995），マイケル・テイラ （ーMichael Taylor），Shake-
speare Criticism in the Twentieth Century（2001），ラス・マクドナルド





Shakespeare Topics から，ジョナサン・ギル・ハリス（Jonathan Gil Har-













もののジョナサン・カラー（Jonathan Culler）の Literary Theory: A Very
Short Introduction（2011）や，アンドルー・ベネット（Andrew Ben-
nett）とニコラス・ロイル（Nicholas Royle）の An Introduction to Litera-
ture, Criticism and Theory（4th ed., 2009）のように，テーマごとにチャ
プターをもうけて，理論が個々のテーマをどう扱っているかを概説するタイ
プと，本書のように理論ごとにチャプターを設けて解説していくタイプであ


















ョンで“Language and Structure”，第二セクションで“Desire and Iden-


































All the major theoretical movements of the last century . . . have
developed key aspects of their methods in dialogue with Shake-
speare. . . . literary theory is less an external set of ideas imposed
on Shakespeare’s text than a mode－or several modes－of critical











るようにデリダは，“I know that everything is in Shakespeare: everything
and the rest, so everything or nearly”（Derrida 67）と語っている。“eve-




























の判断で Ariadne または Arachne，どちらかの神話上の人物の名前に変更













Ariachne の綴りを採っている（Bevington, Troilus 324; Muir 175; Dawson
213）。なお，ハリスは触れていないのだが，ミラーの論文によれば，Ariachne
という単語に関して，1955年には既に I・A・リチャーズ（I. A. Richards）
が Speculative Instruments で類似した主張をしており（Miller 636），ミ
ラーはその影響下にあることが分かる。そして，実は 1959年に L・C・ナ
イツ（L. C. Knights）もまた，Some Shakespearean Themes においてよ
り踏み込んだ形で同様の指摘をしているのである。ナイツの議論を一部引用
する。
The lines pound with an energy that can find no issue, and we our-
selves, in the act of grappling with their meaning, experience some-
thing analogous to the physical nausea. . . . It was a deep non-
logical apprehension－yet working with a logic of its own－ that
prompted Shakespeare to run together, in ‘Ariachne’, the subtle fila-













摘するように（Atkins 6; Grady 211−12, 218−19; Sinfield 69），最終的な
結論は違えどもその分析のスタイルにおいて両者が類似していることは否定
できないだろう。このようにテクストの細部を鋭利に分析するミラーは，さ











If we wanted one text to show how deconstructionist doctrine im-
poses itself on works of literature in an act of appropriation that
ruthlessly picks out those parts that can be consumed and rejects
the rest . . . then Hillis Miller’s ingestion and recycling of Troilus’s











ヴァの“Romeo and Juliet: Love-Hatred in the Couple”（仏語版，1985）
はどうか。ハリスが，“in a deconstructive twist, Kristeva notes that far








Kristeva proposes that Shakespeare wrote Romeo and Juliet in the
year that his son Hamnet died（1596）. Succumbing both to nostal-
gia for the adolescent love that had produced Hamnet and to ha-
tred for his abandoned wife, Shakespeare idealized his youthful love
in Romeo and Juliet and transferred his hatred to the play’s feud-
ing parents. . . . Shakespeare’s nostalgia for adolescent love,
Kristeva argues, derives from a deeper nostalgia for his mother that





















































文を考察する。これは Shakespeare, Authority, Sexuality（2006）の一章
であり，ハリスは明記していないのだが，“Cultural Materialism and Inter-
textuality : The Limits of Queer Reading in A Midsummer Night’s
Dream and The Two Noble Kinsmen”というタイトルが付けられている。










２０４ 森 井 祐 介
Sinfield’s intertextual reading of The Two Noble Kinsmen and A
Midsummer Night’s Dream may transform our perception of the lat-
ter, but it does not make the two plays interchangeable: ‘The alter-
natives which［A Midsummer Night’s Dream］is not choosing lurk
at the boundaries of the text, but they do not become the text’（Sin-
field 2006, 81）. The play’s unconventional possibilities are, for Sin-














If A Midsummer Night’s Dream may be interpreted as comprising
every dissident nuance which the assiduous critic may uncover,
then its conservative slant cannot be challenged; it is neither more















































































（もちろん，ヴィカーズやブラッドショーの本も Appropriating や Represen-
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